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AHIGH gain distortion 
sound best suits this 
arrangement, providing 
sustain or thelead lines 
andabrutal tone for the 
metal-inspired rhythm 
playing. Wherever there 
isamixtureoflead and 
rhythm playingatone 
problem arises. Lead 
playing benefits froma 
fuller bodied tone with 
plenty of mid range, but 


POWERCHORDS 

are the most common 
choice throughout this 
arrangement, appearing. 
both in their root -5th' 
formandas inversions. An 
inversion of apowerchord 
places the Sth interval 

in the bass, with the root 
note on the adjacent 
higher string. For example, 
BSisformedof thenotes 
Band F# but heretheFit 
isthelowestnote,sothe 
chordis renamed B5/F#t 
(B5, with F# inthe bass). 
The outro contains two 
diminished 7 chords 
(Ditdim7 and Fétdim7) 
played a minor 3rd apart. 


atypical heavy metal 
rhythm sound requires 
amidrangecut.One 
solution isto usean EQ 
pedal with the parameters 
arrangedin a V shape. 
Just switchit on duringthe 
rhythm parts to reduce. 
the mid range and leave. 
the lows and highs intact. 
Help the sustained lead. 
lines soar by adding some 
rich-sounding delay. 
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-they just have different oo 
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the chord names inthe et 
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THEMAINscalein use 
throughout In The Hall Of 
The Mountain King isthe 
Anatural minor scale (A 
BCDEFG),withacouple 
of variations. The main 
melody adds an extra;2 
(B. andi5 (E), shown 
hereintwo different scale 
patterns. The final phrase 
of the outrocontainsa 


G#t, which makes the 
scalethe A harmonic 
minor. The main theme 
alsotransposesto E major 
during the intro, shown 
here with an additional #5 
(Bit, oralso C). Practise 
the scales before playing 
the piece to familiarise 
yourself with thenotes 
and fingering patterns. 
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In The Hall Of The 
Mountain King 


INTRO / MAIN MELODY 
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Learn pinched harmonics 


PINCHED harmonics workinmuchthe but thistime the side of your pickhand 
sameway that natural harmonics do. thumb touches the node point while 
With naturalharmonics,placeafretting your other handis fretting (the 9th, 8th 
fingeronastringataharmonic’node’ ^ — and7thfretshere) Allow your thumb 
point overthe 12th ret, forexample),but to momentarily touch the string and 
without pressingdown.Asyoupickthe ^ simultaneously lft offas you pick. Ifyou 
stringremove yourfingerandachiming find just the right spot it wll squeal. Use 
harmonicis produced. To producea plenty of gain and with trial and error you 
pinchedharmonic,theideaisthesame ^ willfindthesweetspotson your guitar. 


Play this melody evenly and smoothly using alternate picking. Add plenty of vibrato on the longer notes to help them stand out. Use palm muting to generate the staccato 
effect starting in bar 5. In bar 9 release your pick hand to open the sound up again. 
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LEARN 


QUINTUPLET REPEATING LICK 


~18=—" 19 


Dit, E) are repeated in various positions on the neck. The fingering 
plet and repeat it, or try playing one, two or three notes per beat. 


This tricky section uses quintuplets (five evenly spaced notes per beat). The same five notes (E, 
isthe same every time: 2, 3, 2, 1, finishing with a first finger slide. If you struggle, master one qui 


CHUNKY POWERCHORDS 
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Here you move away from the melody in favour of heavy powerchords. Palm-mute the bass strings at the bridge with the side of your picking hand. For a chunky sound, 
drag your pick across the two strings with a slight delay between them. If you have one, use an EQ pedal to cut the mid range for that classic 'scooped' thrash tone. 
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This Dimmu Borgir inspired section is played on the fifth string with intense tremolo picking. This means picking as fast as you can. Try to avoid tensing your forearm: 
angle your wrist slightly away from the strings and move your hand in a rotational motion, rather than straight up and down. 


TAPPED ARPEGGIOS 


FOCUSonthefirsteightnotesofbarland soyour middle finger reaches the 19th 
thefirstfournotesofbar2. Therestofthe and 2Ist frets without moving far. Rest 
lickrepeatstheselines.Whenyoucome the side of your palm onthe bass strings. 
tothetapped notes (circedinthetab)itis This helps tokeep them quiet. Drop your 
advisable to use your middlefinger. This middlefingeronto the 19th fret to sound 
allowsyoutokeepholdof yourpickwith  thenote. This shouldn't need much force; 
yourthumbandindexfingerasusual  accuracyis more important. We'veadded 
Position your pick hand nearthefretboard — fingering directions tohelp you out. 


There are two arpeggios here: E major (E G# B) and Ct minor (Cft E G#). The E major notes are arranged on the first and third strings and require a string skip. Use your 
first and third fingers for the third string and your first and fourth fingers for the first string. Tap the 19th fret with the middle finger of your picking hand. 


OUTRO 
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The outro isa return to the main intro melody, this time played an octave higher. The notes are well spread out on the neck so choosing a suitable fingering is key. We've 
added in some fingering suggestions, but feel free to adjust them if they are uncomfortable. Aim to keep fret hand movements small and efficient. 
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